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1995, and Ravine, 1953, both p. 12; Two Models with Shoeshine Stool and Examination Chair, 1986, p. 13;
Palatine #4, 1959, and Positano #2, 1961, both p. 14; Sepik River Triptych, 1995, p. 15].

Lucie-Smith, Edward. “Il Polittico — Dieci anni / Il Polittico — Ten Years.” Festa di compleanno. Hermann
Albert, Carlos Forns Bada, John Kirby, Philip Pearlstein (exhibition catalogue). Rome: Edizioni Il Polittico,
illus. [Two Nudes, Rabbit Marionette, 1997, and Punch on a Ladder #3, 1996, reproduced in color.]
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Wei, Lilly, Alexi Worth, and John Yau. The Figure: Another Side of Modernism (exhibition catalogue). Staten
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